‘ulr $ '{"

KRJO

o .-n—m-n._...,_

X

|l

~8.8.8T

Bt ll....--»-. " """'n u.,'
|

N l |||||u||
.'"""‘llmm.,.,,_\

RT 8

|||F ! "““f'""\"-.
.w""

A“l‘/ m

“-nll"" .nuullllllll'
ity

VOL. VL. No. 1. (Whole No. 51)

APRIL and MAY 1889,

PRICE, 10 CENTS

S. 8. STEWART’S
BANJO AND GUITAR JOURNAL
is Published Each Alternate Month
AT 22| and 223 CHURCH ST.,
Philadelphia, Penna.
SUBSORIPTION, 50 CENTS PER YEAR,
SINGLE COPY, 10 CENTS,
With premium, consisting of a copy of the

Banjo and Guitar Music Album.
KUMBER 5I.

The current issue begins our sixth volume,
being the fifty-first issue of the paper.

The Journal has now become so popular and
so widely read by banjo players that any lau-
datory remarks in its behalf coming from our-
self, would appear unnecessary, if not out of
place.  Suffice it to say, that the more the
Journal is read and circulated, the more good
banjo players there will be ; and the more good
banjo players there are, the more the Jowrnal
will be read and circulated.

THE BANJO AND GUITAR JOURNAL

is published each alternate month (every other
month) by S.S. Stewart, 221 and 223 Church
street, Philadelphia, Pa., at 10 CENTS PER COPY,
or 50 CENTS PER YEAR, in advance, for the six
numbers published during the year.

Back numbers cannot always be had, and
when subscribers desire their subscriptions to
date back one or more years the publisher is
unable to supply some of the back numbers
wanted.

The time will soon arrive when none of the
numbers for the years 1887 or 1888 can be had,
and subscribers are notified accordingly.

The issue of Oct. 1888 (for Oct and Nov.) is
now out of print, and orders for it cannot be
filled.

IT SEEMS THAT THEY CANNOT
READ.

A Letter From A Party Who Thought
the JOURNAL Was Issued Twelve
Times A Year.

I have written to you for to send me this
month’s Journa/ and not February. I have
got the Jowrnal from last month. I want this
month’s (the Jouwrnal for March), Journal for

March is what I want. Mr. Stewart I have
written before for a Journal/ 1 did not get and I
got one that [ had before. I don't care about
having two of the same kind always. T will
send this one back to you again for I don't
want it. [ hope you won’t make a mistake and
send me the wrong book again. 1 will write it
again ; send me the Journal of March.”

The Jowurnalis sold at 10 cents per copy, and
is issued six times per year, at a yearly sub
scription price of 50 cents. Common sense
alone should tell any person that a paper sold
at 10 cents would not be furnished twelve

| times a year for fifty cents.

MILO IN A NEW ROLE.

Milo, the little pony whose portrait graces
the title page of one of our sheet music publi-
cations (The Jolly Horseman’s Galop), has
lately shown himself to advantage in a new

act. Harnessed to a handsome little cart,
neatly painted with the signs of S..S. Stewart
and pictures of banjos upon it, he has shown
himself a very attractive little = advertising
agent for the house of S. S. Stewart. Milo is a
*“little daisy,”’—although perhaps Mr. Gibbs,
the immortal poet in music, had not him in
mind when he composed the Little Daisy
Mazourka.

No pony under the saddle can show more
style than little Milo, and when ridden by
Master Fred., who frequently accompanies his
father in his horseback exercise, the pony and
his little rider present an attractive picture. In
his new role of drawing the little advertising
cart, he displays his usual extraordinary intelli-
gence—stopping whenever he sees any banjo
player of note on the street—and evidently say-
ing to himself, *“Now, what do you think of
this ?”

We have received from Alfred Chenet,

author and publisher, No. 224 Tremont st.,
Boston, copies of his Guitar Studies for begin-
ners, in four numbers. Each number, price 50
cents. The lessons are well arranged and well
printed and will no doubt meet with a good
reception, Order copies of the author as per
advertisement in this issue.

¢« THE BANJO.*

All should have a copy this book, 74e¢ Banjo,
by S. S. Stewart, price 50 cents, It is the only
book of the kind published.

NEW MUSIC.

A list of new music lately published for the
banjo and piano will be found in this number.
Our catalogue in that line is becoming quite
extensive.

Amouy the mo t popular banjo selet iows of the
composition of Thos. J. Armstrong may be named
the Louisiana Hoe-down, Bristol DPolka, Billet Deux
Waltz, Blushing Rose Schottische, Exhibition
Schottische, Arctic Mazourka, and The Voyage (a
descriptive fantasia). The latter twe, in our judg-
ment, are the best of his compositions; the Arctic
Mazourka, for Banjo and Piano, being very popular.
The best selling piece written by Armstrong, how-
ever, is the Louisiana Hoe-down. We should judge
by the demand for this piece, that about one-half of
the banj» players in this country have purchased a
copy. The Arctic Mazourka, which is a composition
of decided merit, cannot be expected to have such a
sale as the Hoe-down, as many banjo players, who
have got far enough along to hos down, will never
progress far enough to mazouk.

Among the most popular compositions of S. S.
Stewart may be named The Waltz, ¢ Wayfarer,” The
Vade Mecum fancy clog, Favorite Clog Hornpipe,
Little Wonder Reel, Cupid Schottische, Cream of
Roses Schottische, Grand Inauguration March, La
Belle Schottische, The Dawning Light Waltz, Lights
and Shadows Gavotte and Fantasmagoria Waltz,
The last named is rather difflcult, but is * catching

on’’ in good shape.

Bolsover Gibbs will never *¢ get left,” as a composer
of pepular and attractive Banjo music. His Liquid
Imspiration Schottische, played with so much success
by the Philadelphia Banjo Club, and his Smooth as
Glass Schottische hiave been the means of endearing
him to the hearts of the ardent lovers of the banjo in
America. England may claim him as a son but to

American Banjo players he will ever be a brother.

His Phantom Reel, published in a late issue of the
Journal, was so strikingly original and < catching,”
that his name has been given a trysting place in
the minds of our readers. But the crowning cap of
all'is perhaps one of his latest efforts, the duct for two
banjos, Aunt Susie’s Walk-in. The music is Gibbs-
like and soul inspiring.. The title-page, designed by
the composer himself, is truly an appropriate work of
art, and well adapted to the peculiar merits of the
composition. In fact, Aunt Susie’s Walk-in, bids
fair to rival in popular favor such well known and
standard compositions as “ Johnny Get Your Hair
Cut” etc. etc.
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Little need be said about the popularity of the
banjo musical compositions of John H. Lee. His
Florence Polka, Frisco Galop, Amy Scottische,
Claudine Waltz, Winnifred Waltz, Marie March,
Yours Truly Gavotte, Jolly  Horseman’s Galop,
Damon and Pythias Polka and National Clog Horn-
pipe, have placed his name at the head of musical
composers in the sphere of banjo music, Mr, Lee is
a thorough master of his art.

Many aspiring amateur banjoists like their music
written ““as hard as it can be put down on paper.”
The many contortions of face and fingers displayed
by such players are a source of pain and concern to
their friends. Music as an acrobatic performance is
one thing; music as susic is another thing. A
graceful performance with the ¢ grace notes”’ left out,
1s, to many who wish to hear a good performance on
the banjo, like witnessing a good rendition of Ham-
let, with the «“ Ham” left out.

Bolsover Gibbs, it is said, is capable of manipulating
the twelve semitones of the musical scale with as
much humor, as is Mark Twain of humorizing the
"English language. Bolsover has now put forth his
latest effort in the shape of “ The Funeral March of
an Old Jaw-Bone.” 'To the modern banjo student
this title may sound ridiculous. But why should it
sound more ridiculous than the Funeral March of a
Marrionette ?

The Jaw-Bone was an ancient negro implement of
“music.””  Who has not heard of the old song, Walk
Jaw-Bone, Jenny Come Along? Few of the present
generation know any thing about this classical
instrument.  The Jaw-Bone, as originally used by
the negroes, consisted of the jaw-bone of a horse,
with the teeth in. The Joose teeth were rattled with
a stick to accompany the banjo, violin and tambour-
ine. The Jaw-Bone was introduced into early negro
minstrelsy and was superseded by the “ bones,” as
now used.

The Funeral March of an Old Jaw-Bone is a very
lively jig for two Banjos, and when well played you
can in imagination, at least, hear the old jaw bone
rattle its teeth.

L. A. Burritt and wife performed at a concert of
the Young Women’s Christian Association, on Jan-
uary 28th, in New York City. Waltz, ¢“ The Way-
farer,” was again played with success; also the
¢ Minuit Polka.”

We have received the following from Geo. II.
Maxwell, Fort Spokane, Washington Territory :

« T am the happy possessor of one of your Orchestra
Banjos. Although I have only had it one day, and
the hoop is not drawn to its proper place yet, it has a

tone far superior to any banjo I have ever heard. I
have been wondering what your $100-banjos are
like. I do not see how a banjo can be made to pro-
duce a finer tone. No wonder the majority of other
makers do not have their names appear on instruments
of their manufacture, If I was in their place, and
had ever heard a Stewart Banjo, I would be ashamed
to acknowledge that I ever made a banjo. I con-
sider the amount I paid for the banjo, case and ex-
pressage, the best investment I ever made.”

A lady in South Bend, Indiana, writes:

« Are you intending to keep up the chapters of
instruction during the year? I hope so for I am
learning all by myself, and in six months have so far
advanced that I can read and pick out slowly, all the
pieces published in the Journal/ the past year and can
play the most of them fairly well. However, I was
greatly pleased at finding this month so valuable
hints as to practice &c.”

We give four pages of the Rudimental Lessons in
this issue and shall write more from time to time, as
opportunity presents itself, —~[EDITOR JOURNAL,

P. A, Day, and Banjo Club played at a concert
given by the Perkins Military Band, in the new
Opera House, Springfield, Missouri. As the pro-
gramme fails to mention the date of the occurrence,
we can only say that we believe it was early in
February that the concert took place.

W. H. Smith, Eau Claire, Wis., writes:

“Enclosed find 50 cents in stamps for which you
you may send me your Jowrnal/ for another year. I
like it very much and would uot be without it, if it
cost three times as much.

Leander B. Grabbe, Davenport, Iowa, writes:

I received your postal to-day and hasten to an-
swer. I did not know when my subscription for the
Journal had expired, otherwise 1 would have sent
the money long ago. 1 would feel very lonesome
without it. The only thing I regret is that it is not
published every month instead of every other month,
but I hope that it will soon appear every month, Do
you know of anybody that gets out a Mandolin Jour-
nal? If youdo pleaseletme know. We are having
great success playing through Iowa and Illinois for
parties, weddings, &c. All other dates we play in
halls and churches. Mandolin, guitar and banjo are
the favorites. We play hardly any cornet, piano or
violin music, the other instruments are in great de-
mand. Hoping that the new year, 1889, will bring
you nothing but good luck, plenty of orders and good
health.”

Will H. Mowrey, Milford, Mass., writes :

“ Enclosed please find 50 cents for the paper you
publish. We have formed a Banjo and Guitar Club,
with Mr. Dan Hannigan as musical director.”

Miss Clara M. Frink, Auburn, N. Y., writes :

«“1 am in receipt of last jozrnal. I was amused
at the fantastical production of Bolsover Gibbs
(Phantom Reel). I could not get along without your

Journal. 1 had a new scholar without a book of in-
struction, and the Journal/ came in just at the right
place, There was a lesson planned for me, then my
difficulty vanished.”

We have so many letters speaking in terms of
praise of the Jourral, that it is impossible to publish
them all.

A music dealer writes :
“ There seems to be a demand for Stewart’s Ban-
jos that we cannot supply with any other.”

We should say so. Music dealers are beginning
generally to find out that there is no use * kicking
against the bricks.” The people want good instru-
ments,

W. Ewing, Toronto, Canada, writes :
“ Please send by mail your February number of
SFournal. 1 had one of your previous numbers, and

think that it is the best paper on that favorite instru-
ment, the banjo,”

Perkins Bros., of Baltimore, Md., write :

““ We have letters from all over the country offering
inducements in music, banjos, and methods of teach-
ing, but we prefer your banjos and methods to all
others, and shall stick to our first love.”

Whenever a music teacher’s address is announced
in the Fournal, he is sure to receive plenty of re-
quests for alms” from among the many who are
seeking to find a market for their banjos and music.
The waste-paper basket comes in handy as a recep-
tacle for such correspondence.—[ED. JOURNAL.

The Boston Ideal Banjo, Mandolin and Guitar
Club is meeting with success. We have the follow-

ing letter from Mr. Lansing, dated from Binghamton,
N. Y., February 13th:

“ We left Boston on the 5th, and are out for one
month under the Redpath Bureau, of Boston, and the
Slayton Bureau, of Chicago. Our success surprises
me. In every place that we have played, the audi-
ences have demanded from one to four, and even five
recalls on certain numbers. At Middletown, Conn.,
some banjo players wanted to know who made our
banjeaurines, and if we used metal strings. We gave
them your address. I think it speaks well for the
banjo to be able to give an entire concert with such
success that the two leading Lyceum Bureaus of the
country put us in the same courses with their best
attractions.”

These performers use no wire strings on their ban-
jos (or banjeaurines), and as we have frequently

stated, wire strings are not fit to put on any banjo.

-
The player who makes use of them to save expense

is like the man who smokes rank weeds in place of
good tobacco. He thinks more of a few cents than
he does of his constitution, and the worms relish the
carcase just as well after life has been choked out,

Fairbanks & Cole, of Boston, inspired by the suc-
cess of the Boston Ideal party in their concert on
December 11, 1888, got up a concert of a similar
character on February 6th last, at Music Hall, Bos-
ton, They had some 160 banjo players, it is said,
in their “Grand Orchestra.” Willlam A. Huntley

and Reuben R. Brooks were the soloists. Mr. Hunt-
ley met with a grand reception. Our correspondent
states that guansity and not guality seemed to be the
order of the music. There were a great many banjos,
but the playing lacked musical expression, and there
was an absence of shading, But what could any one
expect with so many players on the stage at one time
and each one ready to outdo the other if possible ?
It would require a great deal of patient practice and
training to drill an orchestra of 160 or more banjos
so as to produce really good music, and the projector
of such an undertaking must have some greater in-
centive than a mere desire to get ahead of some one
else, if he looks for a musical or artistic success in
such an undertaking. For ourselves, we should pre-
fer to listen to two or three good performers than to
an army of mixed—¢ good, bad and indifferent.”

Armstrong’s “ American Banjo Club”’ of 16 play-
ers appeared at the Academy of Music, this city, on
the evening of January 25th last. Stewart’s banjos

were well represented, from the bass to the piccolo.
The concert was given by the Philadelphia Z7xues,
and the Academy was well filled.

The University of Wisconsin Banjo and Guitar
Club, George C. Main, director, are giving concerts
throughout the West. The club, we should judge,
was an excellent organization, and has some able
performers.

F. M, Atwood, Louisville, Ky., writes -

“ Enclosed you will find a postal note, for which
please send me the Fowrnal/ for another year. Itis
a great thing for the banjo player to have, and I
would not be without it, and only wish it came every

month instead of every uther. Both the banjos that
I bought of you are as good as ever, and I think they
always wil be.” ) 4

G. H. Everett, Leesburg, Fla., writes:

* Thanks for the Yowurnal, it is an excellent publi-
I have used one of your f20-banjos for two
years and have never seen a banjo to equal it.”

cation.

D. B. Wilson, City Hall, Quebec, writes:

“1 beg to acknowledge the receipt of February
number of your valuablc Fowrnal, and cannot but
remark the true business like manner with which your
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establishment is run. From what I hear your Journal
is becoming more and more popular every issue, and
I must say the present number is a ‘dandy.” Too
much praise could not be given yon for your untiring
and unceasing efforts to gain a- place for the banjo
which it justly merits, and trust that the success that
has heretofore attended you will continue.

C. P. Spooner, Princeton College, Princeton, N. J,,
writes :

+In addition to the Orchestra Banjo you made for
me, I now have one of your banjeaurines and am
charmed with it.” Mr. Spooner lately organized the
Princeton College Freshman Banjo Club,

W. P. Cummings, Monmouth, Tll., writes :

“The little banjo arrived all right and after tight-
ening the head, its tone surprised me. In fact it
lacks nothing when it comes to tone,”

John J. Driscoll, Boston, Mass., writes :

“Your very neat book, ¢ The Banjo,” came duly to
hand. Many thanks for the same. I find, upon
reading it through carefully, that it is a very valuable

work on the banjo. I consider it one of the best
publications that 1 have ever seen. T still use my
Stewart Champion Banjo and am pleased to say that
the more I play upon the instrument, the more satis-
faction it renders.”

‘W. W. Lewis, Plymouth, Mass., writes :

«This place is ¢ banjo struck.” T am teaching some,
evenings, and could get twenty pupils if T could find
time to attend to them. Our quartette play the music

well and T will send for more soon, They all come
to me and want to know what banjo I use and what
music. Of course I tell them S. S. Stewart’s, of
Philadelphia. There are four of your make here
now, to my knowledge.”

In an- article sent us recently, clipped from a
Worcester, Mass., paper, headed ¢ Late Musical
Fads,” we find the following choice “ get off ”” on the
Banjo:

¢ The musical capacity of this barbaric instrument,
imported by negroes from the wilds of Afrlea, in old
slave trading days, 13 extremely lHmited. 1ts tone is the

thinnest, the dullest, and least expressionable of any of
the strloged instruments. 1t is simply a flat twang.”

The writer of the article is laboring under a grave
mistake and speaks ignorantly. His assertion con-
cerning the origin of the banjo, if challenged, he
would find much difficulty in proving., But since he
has taken upon himself to assert that the banjo’s tone
is “the thinnest, dullest and least expressionable of
any of the stringed instruments,” he may condescend
to inform us just how much superior the tone of the
guitar is to that of the banjo. Concerning this instru-
ment, the article goes on to say :

¢“The guitar is really a beautiful instrument, and there
18 a large number ot people in the city who atfect it.
Many ladies use it as an accou:panlment to the voice
in ballad singing, but only a ftew of them have the
strength of wrist and tingers and the persistence to
become finished performers. The gnitar is capable of a
very high class of solo music.”

We can with all confidence say that the guitar is
capable of no higher class of music than is the banjo.
In fact it is not as perfect an instrament as a properly
constructed banjo, nor is it capable of the variety ot
musical effects. The trouble with the writer of the
article in question is that he assumes a knowledge -of
stringed instruments which he does not possess and is
in no way familiar with the banjo. He should get a
copy of the book, *The Banjo,” and study it up
before giving the public the benefit of his musical
knowledge. )

At a vocal and instrumental concert given January
28th, at Sterling Hall, Greenport, L. 1. the banjo was

played by Miss Wiggins, Miss Rackett and Mr.
Burns.

W. G. Collins, Washington, D. C., writes:

T want to again renew my appeal for the monthly
publication of your paper. It is becoming an indis-
pensable adjunct to the progress and prosperity of the
banjo. I am constantly receiving some sort of paper
published in the interests of the banjo; but there is
only ome meritorious publication—the Banjo and
Guitar Journal.

As an earnest of my sincerity I am willing to pay
25 or 50 cents a number for a monthly paper, and am
quite sure that every teacher and every ardent lover
of the instrument will hail the movement with equal
sincerity. Agitate this thing.”

We have often considered this matter before and
have as often decided to continue the issue of the
Journal six times a year—as it is at present. The
labor of conducting a monthly publication of merit is
great, to say nothing of the expenses attending such a
publication. We have no doubt that there are a few
among the banjo players and teachers who would be
willing to pay a liberal price for such a monthly mag-
azine, but others again would not care to pay more
than ten ccnts per copy, and there is little to assure
us that a monthly publication would meet with suffi-
cient sale to pay for its cost, and we do not care to
assume the labor and expense of such an undertaking.

H. J. Russell, Banjoist and character actor, writes
concerning the Journal: “Itis a Clipper and worth
four times the price you ask. We will never forget
S. S. Stewart.”

We had a pleasant visit recently from Mr, and Mrs.
Leslie A. Burritt, of New York,

The Illinois Conservatory of Music, Jacksonville,
Il1,, gave a faculty concert at Conservatory Hall on
the evening of February 1st last, under the direction
of Professor J. H. Davis. The banjo was well rep-
resented by Miss Ada G. McClelland, teacher of that
instrument, as well as the mandolin and guitar, at the
Conservatory. A local paper has the following :

“ Turning from the extremely classical we find Miss
McClelland captivating her audience with her banjo
solo. The tender tones of ‘Home, Sweet Home’
never sounded sweeter than those produced by the
skilled fingers of this charming young lady, and the
hearty encore which she received was nothing less
than a deserved compliment.”

Daniel Fitler, writing from Crewe, Va., says:

“ There seems to be everywhere a number of people
who want to learn the banjo, but think it can be done
without practice, regular and earnest. On finding out
their error they divide into two classes; one turns
back, fearing to enter the unknown depths, and the
other is but incited by the possibilities revealed. For

this latter class I know of no better works than your
¢ Universal Banjo Instructor’ and the ¢ Lightning
Guide,’ as a starter; in fact, a better one could not be
designed. I have entirely given up teaching the
banjo as an employment, but have undertaken to give
a few ideas to a couple of friends. I am always wil-
ling to second any attempt of the kind. Please also
continue to send me the Journal, commercing after
the last number I have received. A majority of my
most popular pieces have been learned from that peri-
odical. - I"cannot find nor persuade any companion to
learn with me the better class of music; it is all ¢ Run,
Nigger, Run,’ and ¢ Fandango’ here.”

No one canteach a person to appreciate any higher
order of music than he is fitted to hear and under-
stand.. Those who ¢ have it in them”’ may in time
grow into an understanding of and a desire for a bet-
ter class of music. However, soil that has been used
only for the cultivation of weeds requires time to be-

come fit for the rearing of plants. Rank weeds may
in some cases be as useful as the most fragrant of flow-
ers, but the one who loves to associate with flowers
may not care for the society of the weeds, however
useful they may be in their place. By this law of as-
sociation, banjo players are dividing into two classes:
those who play badly—or those who play a « weedy "
class of music—and those who play well—or those
who play the better grade of music. . )

It has been said that violin players are divided into
three classes: ¢ those who play well, those who play
poorly, and those who do not play at all.”  We omit
the latter named class from our school of banjo play-
ers, being satisfied with the one division into two
classes.

William Lieb, Jersey City, writes:

« Have received the recent copies of your journal,
also the premium. When T subscribed for the jour-
na/ 1 did not anticipate a music store in return. I
must have your book, ¢ The Banjo,” which is so highly
spoken of. Enclosed please find 50 ceents for same.”

A correspondent writes :

T should like to see some back numbers of your
Banjo and Guitar Journal?’’

This was wtitten us on a postal card, as though we
had nothing to do but fill orders for books at our own
expense. The Journal sells at 10 cents per copy,
postage free. Back numbers are, however, getting
scarce, We have the six numbers for the year 1887
handsomely bound in cloth, price $1.50 per volume.
Those ordering back issues must take their chances
as to getting the numbers they want.

A. Kemp, London, England, writes as follows :

“1 have recently bought one of your Orchestra
Banjos, and am simply charmed with it, the tone
being so bright, pure and sympathetic; while the
workmanship of the instrument is unsurpassed.

I have been trying to obtain your pamphlet the
¢ Banjo Philosophically,” but without success. Will
you do me the kindness to send me a copy, and also
copies of any other works of yours treating of the
instrument. Let me know the price, and T will send
you by return mail a remittance.

You will pardon my. troubling you with such a
small matter, but I am so interested in my Stewart
that I want to know more about its illustrious creator.”

Charles W. St Cross, London, England, writes:

“I am glad to find you inserted my letter in last
Journal, ¢ right is right.’

I have read and re-read your dissertation on the
Banjo—it is good, ¢ Good wine needs no bush,’ so I
let up on the praise.”

In the concert given by the Germantown Banjo
Club, on the evening of March 1st, at Germantown,
Mr. Chas. N. Gorton played banjeaurine in place of
Mr. Yerkes who was absent on a business trip to
California.

P. C. Bingham, Kansas City, Mo., writes :

“I like your Irene Loraine Mazourka more and
more each time I play it and will soon have it down
fine.”

It may be said that music of this character requires
some practice and therefore will become popular only
as banjo players acquire proficiency in playing and
develop a taste for a chaste character of music.

George F. Gellenbeck made quite a hit with his
Banjo Quartette, on the evening of February 28th, in
Omaha, Nebraska. The occasion was an entertain-
ment given by the Knights of Pythias at Goodrich’s
Hall, The members who comprise the Metropolitan
Banjo Quartette are G. F. Gellenbek, C. G, Watson,
Ed. Jones, and Robert McKittrick.

(For continuation of “ BANJO WORLD " see page 15.)
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ARRANGED FOR THE BANJO, BY S. S. STEWART.
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EXPLANATIONS ON FOREGOING MELODY.

The ““SNAP’’—D, on the 1st string at 3d fret, is stopped
with the little finger; the string, of course, being picked
with the second finger of the right hand, in the usual man-
ner. The next note, B, the first string open, instead of
being picked with a finger of the right hand, is picked, or
snapped, with the little finger of the left hand, instead of
lifting the finger off the fret, as usual. The snap facilitates

rapid execution. It is denoted thus ——, or thus——.

In the second strain, the first finger is placed npon D4,
at the fourth fret on the first string, and the little finger
makes F'# at the seventh fret. After making F#, remove the
litttle finger, allowing the first finger to remain at the fourth
fret until after the note D has been picked in the usual
manner ; then shiftthe left hand back to the first position, al-
lowing the little finger to fall upon the third fret to pro-
duce D1

CHROMATIC SCALE.

...... 4thStI‘1ng. ;oeese3d String. ... ...l .....ZdString..........,
}(AT‘ ] j - - :
O T e e

v B+ ¥ g - 0 1f 2f 3f 0 1f. 21
0 1stf 2df 3df 4thf 5thf 6thf .
....... 1st String ~ -« coremreie e 1StStI‘1Dgg
. N\ - -5
v £ = +—
+ — g ——p——fe—pfeF S S
- B J— 4 ! - i = ! l f '
D —— 2 t % = ? : : :
0 1f 2f 3f 4f 0 6f 7f 8f 9f 10f 11f 12f 13f 14f

Beginning with the fourth string open, we ascend by
chromatic intervals up to C# on the 1st string, 14th fret.
Each fret upon the fingerboard represents the interval of a
semitone (half tone).

C1nis the same note as B Af is the same as BD.
¥4 is the same as Ef, etc,, ete.

In practicing the Chromatie Scale, it is important that
the right fingering be used, so as to avoid cramping the
hand, and to save waste of muscular power. The following
is the Chromatic Scale, fingered for the pupil up to the
10th fret.

0 12 4 1 2 4 o0 1 2 4 0 1 2 0 1 8 4 4 N o #. -
- - : PR S S R—— B N . s 5
.. N ! i ) I } T . H ! { M | I [
r= . 1 S S S N S '___Lﬂl_f L N WL I ——t——
B —— — . “*ﬁ*_—‘i Lo 2 U S ot S -
o — ik — - To ! 0 1 2 3 4

- gf > *3 4

Considerable progress in execution may be made by the daily practice of this Secale, using the fingers indicated.
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The foregoing exercises, ten in number, are arranged progressively, and should be ﬁi'a‘étiéed by the pupil until he

c:a rexdily read the notes and execute them all iu eorrect time,



8. 8. STEWART'S BANJO AND GUITAR JOURNAL. 15

A Correspondent in Kansas City, Mo., writes as
follows: .

« Although I am unacquainted with you personally,
I have been a reader of your Joxrnal and books for
some time and have always found you, to my judg-
ment, to be O. K., and I think, in justice to you as
well as myself, I should ask for information on a few
things.

In one of y.ur latter Jourmals (which I value
highly) yon say that it is best to use No. 8 guage for
first banjo strings, No. 10 guage for 2d banjo strings,
No. 15 guage for 3d banjo strings, No. 13 gauge for
4th banjo strings.

I do not pretend to be any sort of authority on the
* banjo, but think that you are, and on the strength of
this belief 1 asked for these gauge strings at a first
class music house in this city and was told that there
was no such thing as those No’s. or gauges, and I
told them that there was and that I had you as an
authority and that you recommended using those
No’s. on the ordinarily sized banjos, say 19 inch
neck 11% inch rim. I was calmly told that all banjo
strings came from Germany (which I already knew),
“and were all one standard size (which I did not
. know) and further was told that you were a nice man
&c., but it was all a ‘fake’ as to the gauge mentioned.
I never back down after taking a stand (especially
when I think 1 am right), and told them that it did’nt
make any special difference in this particular case as
to the mentioned gauge but I thought you knew what
you were talking about, and intended to tell you
that they said it was a ‘fake’ as to the gauges. I
told them that you had the reputation of making the
best. banjos, &c., and they said that you only really
took the trouble to make a good banjo for a profes-
sional and was told that of Chicago was
infinitely more conscientious in filling orders for
banjos generally.

In other words, you turned out a good ’jo now and
then but didn’t pay any attention to ordinary orders,
Now Mr. Stewart I am writing you all this for my
own benefit as I have never seen one of your banjos
but have heard them highly spoken of and as I am
going to geta new banjo next month (and I am
going to get a small one for my boy soon) I naturally
want to get the best I can. I like the banjo itself
and I know you are its champion, and when a man
says that there is no truth in what you say as to the
strings I simply want to tell you of it. Am I wrong
or am I right? If I am wrong fire this letter into the
waste basket. If I am right kindly answer by return
of mail and oblige.”

It is pretty well known by players of stringed in-
struments that gut strings vary greatly in thickness,
even when done up in one bundle and sold as a cer-
tain number, or letter, string. We have violin E
strings which vary sufficiently in thickness to adapt
themselves to the tastes of different players, or to use
upon large or small instruments. We have banjo
first strings that vary in thickness at least fifty per
cent. Gut strings, as they are made in Germany, can-
not be manufactured of accurate standard thickness,and
it is only the wire and silk strings that are so made.
The gut strings are assorted after a quantity of them
have been made, and those nearest to one size are
placed in bundles and marked as E’s, A’s or D’s, as
the case may be. It has been for some years a cus-
tom with violinists, afier ascertaining the thickness of
a string which seemed to work best upon their par-
ticular instrument, to gauge the string and to select
strings of the same thickness thereafter when pur-
chasing. For this purpcse the string-gauge has been
devised, of which there are several styles and pat-
terns sold by music dealers. A brass string-gauge,
running from No. o to No. 60, can be obtained at the
cost of a few cents. It is not a custom with banjoists
generally to select their sirings by the gange, although
we have a few customers who make a practice of so
doing.

When a music dealer asserts that all banjo strings
are of one uniform size, he declares what we all know
to be untrue; and it therefore appears very doubtful
that any one versed in the music business could have
made such a statement. It may have been that a
separate gauge was asked for for each separate string,

and a misunderstanding thus have occurred. Explan-
ations are sometimes so misunderstood as to be almost
inverted, and such may be the fact in this case.

We can readily assure our correspondent that the
gauge and gauge numbers are not a “fake,” but a
reality.

T. DeHarport and brother performed at an enter-
tainment given by the Capitol Lodge, No. 19, A. O.
U. W, on January 10th, at Denver, Col.

Albert E. Wert, of Crawfordsville, Ind., in renew-
ing his subscription, says:

T failed to renew last year, but I like the Journa/
so much I can not do without it longer.”

S. S, Stewart’s Chart of the Banjo Fingerboard,
“The Banjoist's Assistant; or Note Reading made
Easy,” was published in the year 1880. Itis a com-
plete chart. of the banjo fingerboaid, printed on best
white paper from engraved plate. Price 25 cents per
copy. It is a great assistance in learning notes.

Mr. and Mrs. L. A. Burritt gave their banjo selec-
tions, and accompanied by W. E. Snyder, gave banjo
trios, at the opening entertainmeut of the Newark
Bay Boat Club, given at the new club hous', New-
ark, N. J., February 21:t.

““The Germantown Banjo Club gave a concert at
Association Hall last evening to a large society
audience. The club has been organized about two
years and has been playing at private entertainments
at the Wissahickosn Inn and other places. The con-
cert last night was its first. The stage was elab.
orately and effectively decorated in the drawing-room
style lately so much in vogue—cabinets, floor-lamps,
easels, a spinning-wheel, pictures, vases, bric-a-brac
and elegant chairs, tete-a-tetes and a profusion of flow-

ers being grouped and arranged so as to exactly re-
produce a wealthy gentleman’s drawing-room on a
fete night. The music was exceptionally fine for
amateurs and approached closely a good professional
standard. The zither quartette, by Messrs. Delg,
Jacobi, Boehm and Klingenstein; Mr H. W. Wake-
field’s xylophone solos, Mr. Maurice Jacobi’s zither
solo, Mr. B. Heywood Wright's banjo solos and the
club’s concerted work were all well done. The
members of the club are: B. Heywood Wright,
leader; Prescott Adamson, secretary and treasurer;
banjeaurines, B. Heywood Wright, C. E. Yerkes;
piccolo banjo, Samuel H, Davis; first banjos, Harry
A. Thomas, W. H. Cookman; second banjos, S,
BRoyd Carrigan, Herbert W. Whittaker ; guitar, Pres-
cot Adamson.

Mr. H. W. Wakefield and the Philadelphia Zither
Club assisted them.”—PAila. Press, March 2d.

Fetis, the celebrated French writer, in his
valuable book, Music Explained to the World,
says, concerning the guitar :

*“ The limited resources of the guitar are well-
known. It seems calculated only to sustain
the voice lightly in little vocal pieces, such
as romances, couplets, boleros, etc. Some
artists, however, have not limited themselves to
this small merit, but have sought to overcome
the disadvantages of a meagre tone, the diffi-
culties of the fingering, and the narrow compass
of this instrument, Mr. Carulli was the first
who undextook to perform difficult music on
the guitar, and succeeded in it to such degree
as to excite astonishment. Sor, Carcassi,
Huerta, and Agnado, have carried the art to a
higher degree of perfection ; and if it were pos-
sible for the guitar to take a place in music,
properly so-called, these artists would doybtless
have affected that miracle ; but to such a meta-
morphosis the obstacles are invincible.”

Horace Weston, the famous banjoist, is open
for engagements. Address him at No. 195
Bleecker street, New York City.

Otto H. Albrecht, the popular banjo teacher,
will give a concert at Mannerchor Hall, N. W,
cor. Sixth and Vine streets, Philadelphia, on
Wednesday evening, May 1st, next. The
Quaker City Banjo and Guitar Club will parti-
cipate. Several novelties will be introduced.
All banjoists should be in attendance. Phila-
delphia banjo players should make a note of
this, as well as all lovers of banjo music.

- John W. Phelps, Syracuse, N. Y., sends us
the following clipping from a local paper:

¢ Professors No-thrup and Nlchols, and Mr, and Mrs.
Phelps, vindicated the claims of the Banjo to more re-
gpect than ir bas recelved from men in the past, and con-
vinced many of those who heard them that it ia capable
of expressing many sweet harmonies, and is worthy of
eareful study. Miss Lillian Northrup almost eclipsed
her geniors, however, and won the profourd adwmiratlion
of all whou heard her.”

The affair was a banjo concert given in Syra-
cuse recently.

Benjamin V. Kershner, Towanda, Pa., writes :

“1received the Jowrnal that I subscribed for,
also the premium ; and what I wish to say to
you is that | am more than pleased with them.

The album is well worth the price of the jour-
nal.”’

Banjo affairs in England are progressing. W.
H. Murphy, of Manchester, has forty-five pu-
pils to give single lessons to.  Besides this, his
Manchester B. and G. Club have engagements
three or four times each week. The Club num-
bers some 50 members.

C. P. Winchester, banjo and guitar teacher,
of Gloucester, Mass., has a good class of pupils.

Wm. A, Huntley, of Providence, R. 1., finds
his hands full with his teaching and music pub-
lishing. ‘

Ed. H. Frey, Chillicothe, O., writes :

“ The banjo came to hand O. K.; allow me
to thank you for kind attention. Am perfectly
delighted with the instrument, the tone is sim-
ply grand, and the workmanship exquisite in
every detail. Banjos used in this section are of
so inferior a quality that when I introduce the
‘ Stewart ' will find little trouble in convincing
players what a real banjo is.”

We have the following from P. F. McCarthy,
of Titusville, Pa :

*The banjo, No. 4812, you sent me arrived
safe Nov. 1888, Itis a daisy. There is every
other make of banjo here, but I am not afraid
to bring mine before any of them. Itis, I think,
perfection. I am very much pleased with it.
Allow me to thank you for same, wishing you
success.”’

D. Raphael, Galveston, Texas, teacher of the
banjo, writes :

“1 am using your banjo and prefer it to all
others, several of which I have tried, but fee]
now that I shall never have to change again.”

Chas. H. Clough, Pittsburg, Pa. writes :

“The Journal for March was received and is
quite full of good things,

L am pleased to see the encouragement you
give to stroke or thimble playing, as this style
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of performing is too much neglected, and in
fact is discouraged by teachers who do not
understand it.

It is a peculiarity of the banjo alone, and
should be learned by all who desire to become
proficient in the use of the instrument.

About twenty years ago I was given an old
fashioned, home made banjo, constructed ac-
cording to the dimensions given by Phil Rice.

1 believe it was 36 inches long; a !2 inch
drum had been robbed to supply the head
which was stretched across a thin rim, 3 inches
deep.

The long strings and large vibrating rim,
made tone audible for nearly a mile on a quiet

night. The playing being done entirely with a
thimble, made from an old German silver
spoon.

I speak of night playing, because for a long
time [ was not allowed to use the banjo in the
house, owing te the sirong prejudice then exist-
ing against this low-born instrument, and | had
to turn away while balancing on top of aten
rail fence, or when chasing the cows te and
from the pasture field.

I think very little music was written at that
time for the banjo, except by some of the patent
five line five string methods.

I am heartily glad to see this much abused
instrument now occupying its long deserved
position, with volumes of music written for it;
magazines like the Jfournal devoted to its inter-
ests: many of our finest musicians teaching its
beauties and capabilities.

What a transformation from *‘ A gourd, three
strings and an old pine stick," to the perfected
Stewart with its finely proportioned parts,
beautiful trimmings, exquisite inlaying, and
what is far more important, extreme purity of
tone and carrying qualities.

I shall take pleasure in recommending the
{mznm! to my banjosical friends as [ would not

e without it.”

—

W. C. Stahl, 5t. Joe, Mo,, writes :

‘“ Please send me your book, The Banjo, for
whick find stamps enclosed. I have very often
parties asking me to send to you for banjos and
instruction books, which I have been recom-
mending to them, they sending through a
music dealer here who isa crank and sticks
them with a ‘ fake’ banjo and it takes him three
weeks to get a book from you when [ have
received a banjo from you in a week,

The ‘fakes" here don't know what a good
banjo is, Since I came out with my Stewart, [
tell you I am opening their eyes, I hold my
Stewart banjo in short order and for a good
price.”

E. J. Koch, Williamsport, Pa,, writes:

I received on the 4th inst. the Lady Stewart
Banjo and case which you sent me.

1 am highly pleased with the banjo, it hasa
clear ringing tone which [ know how to appre-
ciate after having used an old wooden rim
affair,”

At a musicale given in Hazeltines' Art
Galleries, Chestnut st,, above Broad st., this
city, on Saturday, March 16th, the Star Banjo
Quartette appeared and played the Lights and
Shadows Gavotte and Triumph March with
good effect and with much applause.

The song, Good Night, was sung by five
young ladies accompanied by three guitars,
four banjos and piano.. The effect was consid-
ered grand.

The gentlemen comprising the Star Quartette
are D. C. Everest, C. N, Gorton, George B.
Ross, and Frank H. Leckwood.

S. 5. STEWART'S
Parlor, Concert and Orchestra
BANJOS.

TRADE
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MARK

TRADE MARK]
registered according to law.
STORE AND FACTORY:

Nos. 221 and 223 Church Street,

Philadelphia. Pa.

Rudimental Lessons

FOR THE BANJO
BY 8. 8. STEWART.
Eight plates, bound - - - 25 cents.
Issued in this form fcr the use of. teacher and
pupil.
Send marked px-ice for
Dodworth’s Celebrated March Past,

As performed by the Boston Ideal Banjo, Guitar, and
"Mandolin Club,

Banjo S0lo. . ..risasnimasais e e g (2O
b BT 0 £ o e L e e e e i 50
Banjo, Mandolin and Guitar........ R R e 6o
Two Banjos, Mandolin and Guitar,........... 70

Arranged by G. L. Lansing.
Address, D, W. REEVES, Providence, R. I.

GUITAR MUSIC.
Stewart’s Wayfarer Waltz, arranged by
EMiL HERBRUGER.

For the guitar, price, ...... Fctd B s AR e 25
For two guitars, ... .... R P R A 50
S. 8. STEWART,
No. 223 Church St.,
Philadelphia, Pa.

E. M. HALL’S BANJO MUSIC.
For sale by 8. S. STEWART.
Marie Waltz, -
Glady's Schottische,
Lilla Waltz,
Tres Jolie Polka,
Alberta Mazourka.
PRICE 40 CENTS EACH.
N. B. - These pieces are each for single banjo. We
have no piano parts or second banjo parts for them,
S. 8. STEWART,
No, 223 Church St.,
Philadelphia, Pa.
GOLDBY & SHEPARD’'S
Latest Publications for the Banjo,

Blossom (Song and Dance) Sch.ttische, Solo. 25cents
National Patrol ..eu..... wraenmnansbaas s ‘Y WD geNts
Nilver Bell Waltz .... +-0e Duet, 26 cents
Doxle Pylka .. s 1, 256 cents
Serenaders’ Schottische ., vens " 25 cents
Morrisen Maroh ... ..., ceanarsif0lo. 25 cents
Pleasant Moments Schottische...... ... .Duet. 25 centa

Our Progressive Studles are used and endorsed by all
the leading Teachers in the United States,
Send for Descriptlve Circular,
GOLDBY & SHEPARD,

P. O. Box 170. Paterson, N, J,

Morrell’s NEW ME’; -{OD for the Banjo.

PRICE 50 CENTS. '
m 2.Cent Bt- aps Recelved T €D

Every position illustrated | d thoroughly cxplained.
The advantages of this methas are: That every one, tal-
ented ur vot talented, is sun® ‘o become a good play-
er of ACCOMPANIMENTS., it costs less 'Time, lesy
Lessons, less Money, and ye brings earlier,surer snd
bettér results, Itimproves alt e fingers, no matter how
stiff ur apotled by bad teachi®. Every scholar can at-
fain su: h knowledge and comprehension that he can pex-
fect himself with ut a teicher. This book of
32 pages, contains, besides mauny songs arranged in dif-
terent keys, The TwerLvi MAJOR CORDS with all their
relative uinors, If any who have had instructions, gnd
also these who have not, will try this method, they
will discover a marked impros ement jn their advance-
ment, aud there will be no Wnoger any limit to their
progress.  Address, €. Morr: |1, 430 Kearny St.,
San f'ranclsco, Cal. t pyright, March 20, 1885,

LESLIE A. BURRITT,
BANJOIST.

MUSIC ARRANGED
FYOR
BAINTO AND PILANC,
ONE OR MORE BANJOS,
OR
FOR CLUBS.

Address :

22 West 34th Street, Bayonne, N, J.

GUITAR STUDIES.

The Easiest and most Practical Course

FOR BEGINNERS.

BY ALERED CHENET.

Especielly Adapted for Teaching.

These studies are composed of a set of Scales, Arpeggios,
Chords, Easy Piceces, Pleasing Melodies, ete., arranged pro-
gressively, forning a course of some 20 or 25 lessons to begin-
pers, which will b-found the hest adapt- d of any yet published,
for the purpose for which they are intended, and will prove
invaluable in the bands of every teacher. They are published
in four beoks, each containing five pages of music, and hand-
samely engraved title page  For the convenicnce of teachers
these studies are publishied also, in one-page sheets, Each
book contains five one-page sheets. Al this muosic is printed
from engraved plates, on the best quality paper, regular sheet-
music size.

3 Price of each bock, zo cents ; single pages, ro cents each
Write for descriptive circular, or send 25 cents for sample copy

Address ALFRED CHENEY,

224 Tremont Street, Boston, Mass,





